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Prologue

An die Musik

for soprano and live electronics

The soprano is to perform this song as a solo. The electronics

are controlled by a technician, who follows the soprano in the
score and triggers certain effects. The 'PCM8]1' staff indicates

the continuous control (CC) values linked to specific effects

on the composer's PCM81. The effects utilized are delay, resonant
filtering and pitch modulation.
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Entr'acte

for trumpet solo and live electronics
(with optional 2nd trumpet in C or clarinet in B flat
and snare drum)

Entr'acte uses live electronic harmonization (four voice) and delay.

The PCM81 staff includes information on the control of the Lexicon
PCMB81 Digital Effects Processor using external controllers (indicated
as CC) as well as a MAX patch available from the composer). The B flat
Trumpet player performs this piece as a solo, and can be free to interpret
the score appropriately. The electonics are triggered by a technician, and
the resulting electronics sounds are indicated for reference on the

, s Omar Daniel
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Postlude

for solo soprano and live electronics

Postlude uses the principle of live multitracking. The soprano sings
'pass 1' of the song. This pass is recorded. Pass 1 is then played back through
loudspeakers, and the soprano then sings 'pass 2' in strict counterpoint with

the playback of pass 1. Pass 2 is simultaneously recorded. Pass 1 and pass 2

are then played back (synchronized) through loudspeakers, and the soprano sings
'pass 3' in strict counterpoint with the playback of pass 1 and pass 2. Pass 3 is
simultaneously recorded. Then, the piece can be freely 'arranged': the soprano
could be tacet for one rendition of recorded passes 1,2 and 3, then sing pass 2
with only the recorded pass 1, then sing pass 1 with the recorded pass 3, etc.

The number of 'variations' of the song is up to the performer and technician.

William Shakespeare
(Henry VIII, 3.1.4-15)
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